
SEE.ID – In Dialogue with South-Eastern Europe  Klagenfurt / Celovec, Austria 

Contact: mailtoSEE.ID@googlemail.com Mobile: +43 650 2389369 

 
 

           SEE.ID   
                In Dialogue with South-Eastern Europe 
 
                    Johann-Hiller-Str. 21/8 
                    Klagenfurt / Celovec, Austria 
                    ZVR: 763496624 
 
                    Mobile: +43 650 2389369 
                    mailtoSEE.ID@googlemail.com 
                    http://seeindialogue.wordpress.com 
  

     
 
 

Project: „ Hej Sloveni! YU-Nostalgia as a phenomenon of everyday life“  

Creative Documentary Film Project, literary photo documentation and 
workshops in Austria, Germany and in the Western Balkans 

Research: Berlin, Ljubljana, Zagreb, Sarajevo, Belgrade, July – September 2009  

 

Project phases: 

1. Research: The team is searching exhaustively on the phenomenon YU-nostalgia in the 
metropolises of former Yugoslavia (Ljubljana, Zagreb, Sarajevo, Belgrade) and in the 
Yugoslavian Diaspora in Berlin. The various journeys of the team in the region and to Berlin are 
used to figure out: How nostalgic are people in the region and in the Diaspora?  During the 
jouneys we will have interviews, literature research, conversations with experts and academics. 
All findings and interview are filmed for the documentary. For the research phases existing 
contacts and co-operations to producers / productions companies, universities and organisations, 
who already confirmed their involvment, are helpful. All impressions on the journeys are written 
down in a literary and photographical journey diary. 

2. Production. The filmed findings and other material like music etc. are processed to a film 
documentary. Therefore the team is collaborating closely with artists who will work on the 
soundtrack, with audio effects and on the cutting of the collected material. Besides of the film 
documentary a literary photo book is planned (see Rudi Rossig: Ex-YUgoes). 

3. PR & Marketing: The film documentary and the literary photo book will be part of „South-East-
West-European“-workshops to cooperating organisations, universities and educational 
institutions. A presentation of both is planned in the context of film festivals, via DVD 
distribution and in the internet. 

4. Dialogue: Via our broad network, „South-East-West-Europe“-workshops and seminars on 
intercultural dialogue with South-Eastern Europe will be held in co-operation with universities, 
Non-profit-organisations and educational institutions in Austria (Klagenfurt, Villach, Graz, 
Wien) and Germany (Marburg/Lahn, Giessen, Frankfurt). To make the access to the subject 
easier, the documentary film is showed first as emotional impulse. For a deeper understanding 
the team gives brief presentations, answers questions and chairs the discussion. The continuation 
of the workshop/seminar series in the Western Balkans is of special importance, it is planned to 
present the film documentary in at least Ljubljana, Zagreb, Sarajevo and Belgrade. 
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Co-operations – Universities, film production companies, non-profit organisations 

 

Bosnia and Herzegovina:  

xyfilms Sarajevo, Ćazim Dervišević (co-producer) 

 

Germany:  

Europa-University Viadrina, Frankfurt/Oder, Faculty of Social Sciences, Stephanie Sonntag 

Michael Möller film production, Cologne (senior producer) 

Giessen Centre for Eastern European Studies, and the Giessen branch of the South-East European 
Association at the Justus-Liebig-University Giessen, Prof. Dr. Markus Koller  

Centre for Conflict Studies, Philipps-University Marburg/Lahn, Prof. Dr. Thorsten Bonacker 

südost europa kultur e.V., Berlin, Bosiljka Schedlich 

Südost-Institut Universität Regensburg, Dr.in Sabina Rutar, Ulf Brunnbauer 

 

Croatia:   

Centar za Ženske Študije Zagreb, Dr.in Sandra Prlenda  

Inter@nic network - International Network of Young Scientists dealing with Ethnic Reconciliation 
in the Western Balkans, Antonija Petričušić 

 

Austria:  

Action committee for humanity and tolerance Carinthia, Angelika Hödl  

ASPIS – Centre for Research and Counseling for Victims of Violence, Alpen-Adria-University Klagenfurt, 
Sigi Stupnig  

Cocon-Culture. Platform for Production of political and socially critical theatre Vienna, Emel Heinrich 

Peace Centre of the Alpen-Adria-University Klagenfurt, Bettina Gruber 

IFF Klagenfurt (Faculty for interdisciplinary Research and further Training), Alpen-Adria-University 
Klagenfurt, Vice Dean Prof. Wilhelm Berger 

Catholic Women’s Movement Carinthia, Gudrun Blohberger 

PIVA- Project group integration of migrants Villach, Burgi Decker 

 

Serbia:  

Society for adult education, dvv – international office Belgrade, Dr.in Katarina Popovic 

Kulturklammer Belgrade - Centre for cultural interactions, Katarina Tojic, Marijana Simu 

 

Slovenia:  

FDV- Faculty of Social Sciences, University of Ljubljana, Dr. Mitja Velikonja 

Cultural Centre Metelkova Ljubljana, Marko Kovačič and daughter 
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Creative Documentary Film Project 
 

“Hej Sloveni! YU-Nostalgia as a phenomenon of everyday life” 
(Working title) 

 
 
Logline 
Josefina, a young cultural scientist from the Diaspora in 
Berlin, makes tracks in search of her identity in a 
country, that doesn't exist any more. 
With her suitcase she travels through the countries of 
former Yugoslavia. At every place she stays, she asks 
people to pack something in her suitcase: a relic from 
Yugoslavia, a nostalgic memory written down on a 
piece of paper, a thought of the complicated 
relationship to the past. Back in Berlin, at the very end 
of her journey, Josefina opens the suitcase.  
 
Project format: HDV, DV 
Running time: 55 min. 
Target group: 15-75 years, Europeans 
Genre: Creative Documentary film  
Shooting start: May 2009 

Shooting language: 
Slovenian, Croatian, Serbian, Bosnian, 
German 

 
 
 
 
Intention 
The countries of former Yugoslavia were of special 
importance for Europe and the EU – and they become more and more relevant. Beyond its highly 
conflictive past the region is barely noticed. But there is much more to discover, more than war, 
mafia-like involvement or political crisis. Many stories are to be told, many bizarre and beautiful 
places to be found and fascinating characters to be met. 
 
 
What story tells the film? 
YU-Nostalgia takes place in everyday life, it is living remembrance. The people that are portrayed 
in the film are creating a kind of imagined home in between of unfulfilled wishes and the longing 
for the “good old times” of socialist Yugoslavia of Comrade Tito. On the one hand, this longing for 
a multi-ethnic social life according to the credo “brotherhood and unity” can be found among 
people of any age on the whole territory of former Yugoslavia. On the other hand, this nostalgia is 
lived by young people, aged 15-35, from the Diaspora in Berlin or in Vienna – the most of them 
never lived in socialist Yugoslavia. This nostalgia is an expression of identity, culture and norms and 
it's sending a clear message stressing the wish for a peaceful society that is more than capitalism and 
ethnic defined societies.  
The documentary draws a colourful picture of the phenomenon YU-Nostalgia and offers different, also 
critical perspectives about it. Scholars, artists, journalists and ordinary people give answers to questions 
like “Are you yourself nostalgic?”, “What would you pack into a suitcase out of your past in former 
Yugoslavia?” and “What would you like to take out of former Yugoslavia to form a better future?” The 
film stands also as a document of people and places 18 years after the first country, Slovenia, broke of 

 By Josefina Bajer. Belgrade 2007. 



SEE.ID – In Dialogue with South-Eastern Europe  Klagenfurt / Celovec, Austria 

Contact: mailtoSEE.ID@googlemail.com Mobile: +43 650 2389369 

the Socialist Federal Republic of Yugoslavia. It opens a door to the Western Balkans for the audience. 
On the basis of the biography of the protagonist it is easier for the audience to get access to the subject 
and an understanding for the region and its specifics: The protagonist Josefina takes the viewer on her 
journey. 
 
 
Synopsis 
„To some extent I feel as a Yugoslavian. But Yugoslavia doesn't exist any more.“ How to deal with 
the remembrance and the memory of something, that doesn't exist any more? What does it mean for 
your identity? 
 
Josefina, a young woman from the Yugoslavian Diaspora in Berlin, goes on a journey with her 
suitcase in seeking traces of a sentiment. In the Diaspora she meets young people that are searching 
and partying their commonness at Balkan Beats Parties. DJ Robert Šoko tells her about the 
beginning of the party series – for the first time the so called “Jugos” organised the Balkan Beats 
Party at the Yugoslavian national bank holiday 1993, when the holiday wasn't celebrated any more 
in Yugoslavia because of the war. 
 
Josefina wants to find out how people that are living on the territory of former Yugoslavia deal with 
their memories. That's why she goes on a journey. In Slovenia, the country that as first one broke 
off from the Yugoslavian state, Josefina meets scholar Mitja Velikonja. He's working on the 
phenomenon of nostalgia for the president and “pater familias” of Yugoslavia, Comrade Tito, and 
tells about the contradictory relationship of Slovenes to their “Yugoslavian century”. The artist 
Marko Kovačič creates sculptures and collages out of socialistic “relics” in the alternative cultural 
centre Metelkova. He and his daughter are missing the social values of the old system. In Slovenia, 
that is often referred to as model country of the region, lives Urška, too. As young ambitious career 
woman she doesn't want to have anything to do with the “old times”. For her, nostalgics are 
antiquated and backward. Josefina wants to get to know this distinct form of nostalgia. In honour to 
the birthday of Tito on May 25th, thousands of people gather at his birthplace in Kumrovec, Croatia, 
and party. The Slovene businessman Boštjan Troha is even organising a pilgrimage from Kumrovec 
to his grave in Belgrade. For him, nostalgia is a good business; his next project is to open a museum 
for all the YU-nostalgics. In Zagreb, the capital of Croatia, feminists and activists from the Queer 
scene are telling about their life in a country, that has a strong nationalist-patriotic flavour and a 
return to the catholic religion. A historian describes the difficulties of critical research in 
contemporary history in Croatia. 
 
With a more and more filled suitcase Josefina heads to Sarajevo that was well known as multi-
cultural centre of Yugoslavia. Titos granddaughter Svetlana Broz decided to center her life in 
Sarajevo. During the wartime in her function as a cardiologist – and especially in her position as 
daughter of Tito- she heard many stories of people who haven’t paid attention to ethnic belonging 
and helped each other. She collected these stories in a book. Since then, she is advocating for a 
worldwide peaceful multi-ethnic social life – a kind of social life that became rare in Bosnia and 
Herzegovina through the war. With Senad, a descendent of a ethnically mixed family, Josefina talks 
about the conflict to decide: To whom do I belong? 
 
On her way to Belgrade Josefina asks herself: Is it necessary to align one’s identity with a national 
identity? Is the nation state making our identity? 
 
In Belgrade, she discusses this question with Predrag J. Marković, who is one the one hand 
convinced of a kind of “natural” identification with one’s homeland or region. On the other hand he 
understands the feeling of nostalgia, especially the longing for the values of socialism. During a 
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walk at Kalemegdan, the ruin of the Ottoman fortress in Belgrade, Josefina watches old people 
dancing and making music. In a conversation with some of the elderly, who lived the meantime of 
their life in socialist Yugoslavia, nostalgia and the longing for past days become manifest. At a 
market stand Josefina discovers pictures of Tito on socks and t-shirts, key fobs with the 
Yugoslavian flag and red stars everywhere. One seller of these souvenirs explains her, why he is 
selling the “relics from the past” and why the tourists like them – or why they don’t.  
Katarina Popović distincts between personal nostalgia for past times and political nostalgia. She 
doesn’t want to have anything to do with the second one. The relationship to the past is extremely 
complicated, especially in Serbia. In the 1990s the country was involved in four wars, there was no 
real process of facing the authoritarian regime of Milošević and still nationalism is widely spread. 
Josefina meets Liljana in the famous Tito-Café. She is a young goal-oriented academic who hates 
everything that was fabricated by her parents’ generation – a generation that is disclaiming any kind 
of responsibility for political developments and its bloody consequences in the 1990s. At the well-
known “Tito” motorway restaurant Josefina meets Iva. The 22-year-old student wants to fill her 
Serbian identity with positive contents. That is why she asks: How looks a positive national identity 
nowadays? Can it exist, after that much history and war? 
With a full packed suitcase Josefina comes back home. She opens the suitcase and regards the 
collected memories. 
 
„Well, for the people I met, all this is a part of what seemed to be ceased to exist. But in their 
memories it is still alive. And it will be carried in the future as well. We have to decide for 
ourselves, which parts of the experienced past we want to take with us for our ‘new’ identity – and 
if we want to give up our ‘old’ identity. I, myself, am proud of the diversity of my identities. I was 
raised largely in Germany and I have a Serbian passport, my mother is a German-Hungarian from 
Vojvodina and my father is Portuguese. This diversity is a real chance.” 
 
 
Artistic-filmic production design elements 
The story is told from the perspective of a young woman from the Diaspora in Berlin with roots in 
Vojvodina. The access of the audience to the subject is easier by the means of POV. The film only 
briefly touches on the protagonist herself – in its centre are the people she meets. Nevertheless she 
is guiding through the documentary with her voice as voice-over. The suitcase is a leitmotif. 
Quotations of relevant books that are dealing with YU-Nostalgia on a literary level are 
incorporated, like for example of authors like Slavenka Drakulić and Dubravka Ugrešič. Dubravka 
Ugrešič is considered as one of the most important contemporary Croatian writers. She went into 
exile in Amsterdam because of her anti-nationalistic attitude. From there she worked on topics like 
homeland, exile, identity and feeling foreign in homeland context. 
Besides of that short introduction sequences for every country with archive material are framing the 
different stays of the protagonist’s journey historically and politically. 
An artistic design element for the process of dealing with the past, with nostalgia, is the filming of 
reflections of Josefina and of her interview partners. Reflections in the water, in the tram etc. are a 
main stylistic character throughout the whole documentary. They are symbolizing the descent in 
personal memories that are effecting the present. 
The title “Hej Sloveni” is an ironic allusion to YU-Nostalgia: “Hej Sloveni” was the Serbian title of 
the Yugoslavian national anthem that was officially in charge from 1944 until 2003. 
This documentary wants to enhance a peaceful future and a deeper understanding for each other by 
initiating an intercultural exchange on the Western Balkans on the basis of a portrait of the region 
and its people. 
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Cast 
Most persons did already confirm their involvement. We are in direct, personal or indirect (via co-
operation partners) contact with the other interview partners.  
 
Josefina Bajer, Berlin – MA European studies student, member of the Diaspora. She has a Serbian 
passport and a multicultural background (German-Hungarian mother from Vojvodina and Portuguese 
father). Josefina enjoys dancing on Balkan Beats Parties and leads on a journey through the Yugoslavian 
metropolises, where she meets YU-Nostalgia experts and common people.  

Common people – People in the Diaspora of Berlin and Vienna as well as in the streets, markets and 
private homes of Ljubljana, Zagreb, Belgrade and Sarajevo. They are shown in acts of commemorating 
the past with nostalgic emotions, differing perspectives and (anti-)nostalgic attitudes. 

Marko Kovačič, Ljubljana – Artist who puts Yugoslavian relics, medals and symbols to installations, 
collages and paintings at the alternative culture centre Metelkova. When everybody was throwing away 
the relics from Tito’s time, he collected them. This chaotic but warm-hearted man is very critical about 
nationalism and stands for a left view on society.  

Dubravka Ugrešič, Amsterdam – One of Croatia’s most important contemporary authors. Because of 
her strong anti-nationalist stand she went into exile in 1993. She deals with the breakdown of 
Yugoslavia and reflects her own nostalgic feelings in her essays and books of the last 15 years, dealing 
with subjects such as home, exile, identity, alienation.  

Svetlana Broz, Sarajevo – Tito’s granddaughter, a cardiologist, peace activist and writer. She collected 
the stories of brave “everyday” people who helped across ethnic lines during wartime in Sarajevo, and 
published them in her book „Good People in an Evil Time“. Her friend is Svetlana Boym, Harvard 
scholar and media artist, whose research is focused on nostalgia. She underwent a process, from a 
definition of the phenomenon to the future, examining it including Berlin and Ljubljana, until revoking 
it in her recent project anti-nostalgia. 

Robert Šoko, Berlin – DJ and founder of the Balkan Beats Party. When Yugoslavia didn’t celebrate the 
“Day of the Republic” anymore in 1993 because of the war the Balkan Beats Party made people come 
together dancing and singing – ignoring ethnic belonging. Today he’s popular with his music; his parties 
give a whole generation of the Diaspora a way of expression and feeling of togetherness. 

Katharina Popovic – Belgrade director of the DVV office, working in adult education, initiator of the 
travelling exhibition “Remember for the Future”. 

Boštjan Troha – business man in Ljubljana, organizer of the Tito pilgrimage every year on Tito´s 
birthday (May 25th) from the birth place in Kumrovec, Croatia, to his grave in Belgrade. He makes 
money out of the nostalgia of people, starting a warehouse with Tito and YU-relics in Ljubljana.  


